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Introduction :— 


| The following works have been freely used in the preparation of the 
English Monastic Infe. F. A. Gasquet. 1904. 
Archeological Journal, vol. xxxii. Rev. D. J. Stewart, on Cloister. 

' Archeological Journal, vol. xxxii. Rev. D. J. Stewart, on Communarius 

| Roll, 1327. 

Archeological Journal, vol. xxxiii. Original Documents, Norwich Cathedral. 

Blomefield’s History of Norfolk. Eleven vols. 8vo. 1805-10. 

‘Harrod’s Castles and Convents of Norfolk. 1857. 

Bell’s Cathedral Series (Norwich). ©. H. B. Quennel. 1898. 

Norfolk Archeological Society, Papers of, vol. viii. 

Rye’s Calendar of the Freemen of the City of Norwich, 1888. 

Rye’s Norfolk Antiquarian Miscellany, new series, part ii., p. 153. 

Lodge of Research, 2439, Leicester, Transactions, 1905-6. 
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INTRODUCTION. 


;fAl|HE Cloisters attached to the Cathedral Church at Norwich are very 


justly considered to rank among the most valuable examples of Gothic 





architecture that have come down to us. They are remarkable alike 
for the very large area covered (being roughly a square of about 180 feet) 
and the beauty of their workmanship; indeed, they are only excelled in both 
these respects by the noble cloisters at Salisbury. 

They are situated here, as in most Benedictine houses, to the south of the 
church, probably for shelter from the north and north-easterly winds. The whole 
cloister contains forty-nine bays or severies, eleven in each walk (exclusive of the 
two angle bays in each case), except in the east walk, where there are twelve. 
The whole is vaulted in stone, with an upper story of chambers, now appropriated 
to various uses; the north side being without a roof. The vaulting of the bays, _ 
which are nearly square, consists of longitudinal and transverse ridge ribs with 
transverse diagonal and wall ribs, with one tierceron between each. The construction 
of these vaults, and generally the architectural history of the cloister, has been 
most exhaustively considered by the late Rev. D. J. Stewart, the coadjutor of the 
late Rey. Professor Willis, in a paper printed in the thirty-second volume of the 
Archeological Journal, which I have made full use of. 

It may be as well here to indicate very briefly the position occupied by these 
buildings in the plan and regime of the medieval monastery. Next to the 
church, the cloister was the most important place in the daily monastic life, for 
here it was that the monks spent such time as was not occupied by them in religious 
duties. One portion, usually the north walk, being the sunniest, was used by the 
senior monks, who here worked at the various tasks assigned to them, or discussed 
points of ecclesiastical learning or minutie of observance; another part was set 
aside for the instruction of the novices, generally the southern part of the east 
walk; while the west walk was appropriated to the junior monks. The alleys 


were kept strown with green rushes from the middle of May to Michaelmas, 
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and in some places it was customary to scatter bay leaves about at Eastertide 
to scent the air. It was in the cloistér, too, that the weekly washing of the 
feet of the monks took place, after evening service on Saturdays; the abbot was 
the first to have his cleansed, the others followed in due order. Here, too, were 
the members of the monastery shaved and tonsured. 

Of the early Norman cloister nothing remains but the external walls on the 
east, south, and west sides. There can be little doubt that the Norman cloister 
was merely a lean-to covered walk, probably entirely of wood: on the east face of 
the west wall are a series of holes 74 inches by 54 inches in size and 64 feet 
apart, which probably held corbel blocks supporting the wall plate on which the 
rafters of the lean-to roof rested. These wooden covered walks were doubtless 
destroyed in the fire of 1272. Above these holes in the west wall is an extremely 
interesting series of circular double splayed openings, about 2 feet across outside, 
narrowing to 1 foot in the centre. They were considered by the late Mr. John Gunn 
to be undoubtedly Saxon [Pre-Norman] work, and there seems no good reason to 
suppose otherwise. Above these openings, on the eastern face and continuing the 
whole length of the wall, are a series of interlacing circular arches, resting on 
corbels of a later date than the work below. They are of the same design as in 
the external Norman arcade in the three most westerly bays of the south aisle of 
the Cathedral and those on the outside of the north transept, and a very similar 
arcade also is to be seen in the screen wall to the north-east and south-east of 
the old Bishop’s throne at the east end. 

The east wall of the cloister, which was originally external until the rooms 
over the east walk were made, has on its west face some slight remains of a series 
of round-headed arches resting on shafts with cushion caps; they are concealed by 
the rooms over this walk, now used as depositories for the diocesan records. 

The south wall of the cloister formed also the north wall of the Norman 
refectory, and it contains a fine Norman arcade, pierced with windows, which must 
have been blocked up when the later chambers over the south walk of the cloister 
were added. 

The north walk abuts on the south wall of the nave, and it is somewhat 
dificult to arrive at a conclusion as to whether it was ever completely roofed in: 
the rolls for 1424 show that John the plumber leaded the whole roof on the north 
side, but one can hardly understand how this could be done without cutting across 
the decorated windows which had been inserted in the place of the Norman ones 
in the south aisle—at any rate it seems certain that it must have been roofless 
when Bishop Nix’s chantry was built (1536-40), for the sills of the Perpendicular 


ili 
windows then introduced must be nearly on a level with the top of the stone 
vaulting of the cloister. 

As has been noted previously, the original wooden cloister walks were 
destroyed in the fire of 1272, and it was not until some twenty-five years later 
that the existing cloister was commenced. From a consideration of the mouldings 
of the great arches of the windows and of the middle sets off of the buttresses 
and other details, it is evident that the east walk was the first to be built; then 
followed the south and west sides, and finally the north alley. We have documentary 
evidence to the same effect. William of Worcester states in his Iéimerary that 
the work began opposite the entrance to the chapter-house in the year 1297, and 
that the then Biskop laid a stone in the west side of the walk before the chapter- 
house entrance, thus inscribed —‘‘ Dominus Radulphus Wallpole, Norwicensis Episcopus, 
me posuit.” He further adds that another stone was placed on the east side of 
the cloister, north of the chapter-house entrance, on which was cut— Ricardus 
Uppehalle huius operis inceptor, me posuit.” It is interesting to note that this 
latter stone still exists under the north arch of the chapter-house entrance. The 
three bays opposite the chapter-house entrance were the first that were built, and 
it is to be observed that the bosses in the vaulting of these bays are all foliage- 
knots of beautiful design and workmanship. The next portions built were the six 
bays to the northward, and it has been pointed out that the tracery in the next bay 
to the west of the north-east angle bay is very similar to that in the windows 
of the east walk, and is no doubt of the same period. From this fact Mr. Harrod 
inferred that this window was orginally placed in the western side of the north-east 
‘angle bay, and then moved to its present position when the north walk was completed. 
It is possible that the same arrangement took place in the south walk; at any rate the 
mouldings of these two great arches with the buttress mouldings and the arrangement 
of the shafts which carry the traceried arches indicate that they were constructed at an 
earlier period than the rest of the window arches. It is unfortunate that the tracery 
of the great arch on the south side was removed many years ago to afford facilities 
for bringing coffins into the garth for burial, for we have now no means of 
determining its character. It appears from an illustration in Britton’s Architectural 
Antiquities that about the year 1810 this tracery was still im stéu, and that it 
corresponded with the tracery in the next arch but one to the westward. It will be 
noticed there are altogether ten different designs in the tracery of the great arches 
of the windows, varying from Geometrical to Rectilinear: from the mouldings of the 
caps and bases of the columns in the windows it is evident that only the part above 


the caps was glazed. The actual entrance to the chapter-house or its vestibule, 
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with the two open arches on either side of it, are seemingly of slightly later date 
than the cloister walk in which they are situated, being of a flowing character and 
‘more in accordance with the work in the south alley. The whole of the tracery 
in the window arches in this east walk and in the first bay to the west in the north 
walk is of the same style, ¢.e., Geometrical of a rather late type. This walk is 
entered from the church by a doorway of Early Decorated date, called the “ Prior’s 
door,” which has been frequently illustrated owing to the unusual and striking 
ornamentation of the arch on the cloister side, which consists of seven panels of 
tabernacle work, carried across the mouldings, with crocketted canopies alternately 
ogee and acutely pointed; each panel contains a figure, and there is a half panel on 
each side at the springing of the arch. The figures have been identified as the 
Saviour in the centre, and on each side of Him an angel censing; then follow 
a bishop on one side and a king on the other, while the two remaining figures are 
St. John Baptist (next to the -bishop) and Moses, with the tables of the law, next 
to the king. These tabernacles are not additions, but are carved out of the same 
"block of stone as the mouldings. Immediately adjoining this doorway, in the east 
walk, are three niches with ogee crocketted canopies, with heads of a peasant, 
a bishop, a king, and a priest for corbels. Two of these are bricked up, but one 
is opened out, and it seems likely from the outer ‘moulding being a plain rabbet 
that they were used as aumbries for books (as is suggested by Mackenzie Walcott 
in his Minsters of England), although no traces of either hooks for the doors or 
holes for the lock-bolts can be seen. Mr. Harrod suggested somewhat doubtfully 
that they might be an example of the ‘“ Trisuntie” of Ducange. In the Roll for 
1330 is an entry—‘In tribus fenestris lyngneis pro almar’ claustri, xviij*<” Does 
this refer to wooden doors to these cupboards, of open work ? 

In the bay to the north of the chapter-house entrance is the. walled-up 
doorway to the ‘‘slype.” It is richly moulded, and seems to bear much likeness 
to that at the south end of this walk called the “infirmary door.” Just to the south 
of the chapter-house arches is another walled-up doorway of an earlier type. 
Mr. Harrod suggested from the well worn state of the lintel that it was the 
entrance to the dormitory. It will be noticed that one side of the step is more 
worn than the other, perhaps. indicating that it was a double door. At the south 
end of this walk another finely-moulded doorway called the ‘infirmary door” leads 
into a plain barrel-vaulted passage, in the east wall of which is an Karly English 
doorway opening to the road opposite the deanery. At the north side of the 
infirmary door is a small obtusely-pointed opening pierced through the wall, which 
is of great thickness. It has a plain rabbetted moulding round it on both faces. 


Vv 


On the east side of the same doorway in the south face of the wall is another 
larger opening or aumbry. The passage into which the infirmary door leads is 
called ‘‘The Dark Entry.” A modern doorway with an open ironwork gate has 


been made in this wall. 


Tue Sovurh Watx contains eleven bays, exclusive of, the two angle bays, 
and the easternmost of these is probably of the same period as the east walk. The 
window tracery in this walk is of two patterns, varying only in detail, disposed 
alternately, the main lines of the design being flowing in character: the arch heads 
immediately above the shafts and caps are in one pattern cinquefoiled, and in the 
other trefoiled. Some of the compartments of the wall arches on this side seem 
originally to have been more deeply moulded than others, and subsequently filled 
in. The cost of the whole of this walk, from the infirmary door to the arches in 
which the towels used to hang, was, according to William of Worcester, defrayed 
out of the gifts of John Salmon [Eliensis], Bishop of Norwich, and other contributors, 
and out of money set aside from the Pitancer’s Office for that special purpose. 
In the Communarius Roll for 1327 there is recorded the receipt from the 
executors of the Lord Bishop (evidently Salmon, who died 1325), of v" xiij® iij* 
towards the work of the cloister. In this walk, as well as in the east one, are 
traces on the stone benches of the holes in which the novices played “ nine-holes,” 
but there do not seem to be any such in the other walks. This walk, including 
the south-west angle bay, in which are the lavatories, would seem to have been 
built soon after the east walk, as the entries in the Rolls show that work was 
carried on to about 1330, at which date the expenses exceeded the receipts by 
594 17° 1°; consequently there was a pause in the work, and sundry materials were 
sold. From the Pitancer’s account for 1336 little seems to have been done, and on 
the following year only a few minor repairs are recorded, including some at or near 
the refectory door, thus showing that this doorway was then (1337) in existence. 
From 1340 to 1349 work seems to have been resumed with energy. The Rolls for 
1845 give this item, probably referring to the upper windows of this walk— 
‘In xx vertivell et xx hokes et bord’ pro fenestris claustri ex parte refectorij et 
in factura, vj’ x* ob.; in vitriis ad eisdem, vj* vilj*; in ferr. pro eisdem, xviij‘; 
besides which numerous marble columns were bought from one William Burgess of 
must soon have put a stop to operations for some time, and then the great gale 


of 1361-2 (in which the wooden spire was blown down, damaging the presbytery 


to such an extent that it had to be rebuilt) following on the pestilence affords 
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a sufficient reason for the fact that no entries appear in the Rolls for some years. 
From about 1385 to 1390 a good deal of work seems to have been in progress, 
under the direction of Robert Wadherst, the clerk of the works, sundry large 
and small marble columns, ete., being bought; but again much more was spent 


than was received. The windows in this walk are of a flowing character; two 


designs are used in the tracery, placed alternately, and the details of the mouldings, 


etc., point to the south-west angle-bay being included in this period, together with 
the angle-buttress. In this bay there is a richly moulded doorway of Perpendicular 
date on the south, which led by steps into the refectory. It probably replaced 
an earlier one (see the Pitancer’s Roll for 1337). In the west wall of this angle- 
bay are the remains of a double lavatory, occupying two bays. The carved 
panelled fronts of these showing a flowing design of oak leaves and acorns in 
one, and of vine leaves and grapes in the other, seem of earlier date than the 
niches, three in each compartment, above them: the soffits of the arches are 
covered with panelling of early Perpendicular character. There are no traces here 
of the cupboards with carved open-work doors in which the towels hung (as 
at Durham); here they probably hung on rollers. At the back of the lavatories, in 
the west face of the adjoining compartments to the east, is a recess with a depressed 
arch, which is truncated towards the east, showing where the south wall of the 
Hostry Hall was situated: this recess has been plausibly conjectured to have 
contained a cistern to supply the lavatories. There are traces of a circular staircase 
at the south-west end of the wall on the western side. The windows of the 
rooms over this walk are later in date than those over the east walk, the lights 
being cinquefoiled with two orders of chamfers. 


THE West WALK contains eleven bays, not counting the north and south angle- 
bays. As in the south walk, the tracery of the windows exhibits two varying 
designs, disposed alternately, different from those in the south walk, but still of 
good decorated type. This walk and the south one were mostly built, according to 
William of Worcester, by Bishop Salmon and other contributors, among whom was 
Walter de Berney, citizen of London, who by his will, dated in 1377, gave £100 
towards building the cloister: he moreover desired, if he died in Norfolk, to be 
buried in the cemetery or the cloister of the Cathedral Church of Norwich. He 
also left 20 marks for paving the same Church. His will was proved at 
Lambeth in 1379, and at Norwich three years later. It seems likely, however, that 
the arches over the lavatories, as well as the doorway to the refectory and the 


doorway to the Hostry Hall were built at a later date, out of the bequest of 


vil 

Geoffrey Symonds, Rector of 8. Mary in the Marsh, as £18. 16s. is mentioned in 
Account Rolls for 1411 as having been received from his executors. In the bay 
next but one to the lavatories is the doorway into the Hostry Hall, which is 
identical in its mouldings with the refectory doorway, except that it has an 
elliptical head. The whole of this walk, and perhaps the first bay to the east in 
the north walk, are also of Decorated work, a little later in date than the south 
walk. There are in the north-west angle-bay two doorways: that in the west wall 
leading into the (restored) locutory is good Decorated work; that into the church, 
called the monks’ door, is Perpendicular and of good design, with tabernacles, three 
on each side, carried up the jambs and over the head. There are no figures in 
these tabernacles. It is likely that this doorway was, with other work, constructed 
out of Bishop Wakering’s legacy (ob. 1425). The windows over this walk differ 
slightly from those in the south walk; the outer chamfer forming a square round 
the head of the light similar to those in the north walk. 


Tue Norra Wak contains eleven bays, exclusive of the two angle-bays. The 
tracery in the two arches to the east of the north-west angle-bay is of a different 


pattern to that in the west and south walks, one being of flowing character, 


and the other tending towards Perpendicular. The next eight bays have pure 


Perpendicular tracery, although the arches retain their Decorated character. The 
last window in the walk to the east is of the same date as those in the 
east walk. In 1413 Bricius ‘‘Dewcheman” appears among the workmen.* 
In 1420 occurs the first payment to John Woderofet and his brother James 
(for whom two ‘‘robes” were bought) for vaulting three ‘‘cyfres” (severies), and 
eight years later James Wooderoffe, described as ‘‘master of the work of the great 
cloister,” John Horne, and William Reppys, ‘“‘oravour,”’ were paid for carving six 
keystones, doubtless in the vaulting of this walk. In 1424 Henry Welles, Arch- 
deacon of Lincoln, who had been Dean of the College of S. Mary in the Fields 
here, gave a munificent donation of £40 towards the work, and four years later he 
gave a further £6. After this date [1428] only subsidiary works seem to have 
been done, such as glazing windows over the cloister, paving the cloister with tiles 
at the dormitory door and on the upper side of the door before the image of the 
Blessed Virgin (1480-35). In 1444 John Jeckys was paid for placing the images 
of S. John the Evangelist and 8. Barbara in the chapter-house—and for painting 


them—perhaps the niches on either side of the entrance in the east face of the 


* Perhaps John Brice, admitted to the freedom of the city (no trade mentioned), in 2nd Henry V. 
+ James and John Woderove, masons, were admitted to the freedom of the city in 3rd Henry V. 
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wall contained these figures. In 1452 large and small marble stones were purchased 
for paving the west cloister, which was done by John Everhard, doubtless the 
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John Everard alias Abbote, mason, who was admitted a freeman of the city in 
8th Henry VI. 
The north wall of the cloister was adorned in 1578 with the arms of the ° 
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nobles who accompanied Queen Elizabeth on the visit to the city then, but these 
-have long since disappeared. In the bay to the west of the “Prior's door” is a 


square moulding (?) of very plain character; only the outer face of the moulding 





can be seen as the recess is now built up. This is probably the monument to 
the Bigods, alluded to by Sir Thomas Browne in his Repertorium, but the description 
as given by him indicates a monument of much later date. It will be observed 
that in this walk there is no stone bench next the wall as in the other walks: 
whether it was removed in the “beautifying” of Queen Elizabeth’s time, or 
whether there never was one, is difficult to decide owing to the many repairs and 
refacings made to the wall at various dates. It is apparent from an examination 
of the tracery in the great arches that only the upper part was glazed; this was 
the case at Salisbury also. At the foot of the archway in the south walk, which 
contains no tracery, lies an ancient slab with cinquefoiled circles, each with a 
heater-shaped shield in the centre. It seems like the side or front of an altar 
tomb of early fifteenth-century date. There are considerable remains of small 
aumbries in the east, and especially in the south walls of the cloister, some of 
the compartments having as many as two and three: they are all of the same 
pattern and size, a plain pointed arch. 

In 1874 the late Dr. Bensly exhibited to the Society drawings of mural 


decorations of thirteenth-century date on the south wall of a chamber over the 





“dark entry” of the cloister, and of a circle with a lion on the plaster of the 





south wall of the chamber over the south-east angle of the cloister: apparently 
these chambers no longer exist; perhaps they were on the portions of walls now 
covered with ivy. 

In 1905 Mr. W. H. Jones read a paper on “The Cathedral Masons—a Review 
of the Norwich Records,” which is printed in the Zransactions of the Lodge of 
Research, Leicester, 1905-6. In it he endeavoured to show that the ancient masons 





had a “Lodge” in the cathedral cloister, and that these masons were a group of 
lay brethren “set apart from those who were responsible for the performance of 
other duties” —in fact distinct from other masons who worked in the city. He 
further stated that “he had not discovered the name of more than one mason 


(John Everard), whose name appears in the Corporation papers, and who was also 
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employed upon the monastic works. Whether by “Corporation papers” Mr. Jones 
means accounts only, I cannot say, but it is clear that several masons whose names 
appear in the Convent Rolls as employed on the conventual buildings, were admitted 
to the freedom of the city, as I have noticed previously. Without making 
an exhaustive examination of the Rolls it is impossible to form a clear opinion on 
this theory, but from Mr. Rye’s review of the paper in question in the new series 
of the Norfolk Antiquarian Miscellany, it seems likely that Mr. Jones may have 
misunderstood some words in the records or read meanings into them which they 
were not intended to bear. There can be, I imagine, no doubt that the 
‘“‘freemasons”” as distinguished from the “roughmasons” had some kind of workshop 
on the premises in which the designs for the mouldings, etc., were worked out, and 
entries on the Rolls for “parchment for moulds” seems to indicate that they used 
that material for templates, although one would rather have expected to find tin or 
wood indicated for the purpose. Without more exact references to the Rolls and 
fuller knowledge of the precise wording of the entries, it is not possible to form a 


proper opinion on what is certainly an extremely interesting subject. 
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Dr. James has most kindly transcribed the following account of the building 
of the cloister from William of Worcester’s Note-book at Corpus Christi College, 
Cambridge [210, p. 296). It differs slightly from Nasmyth’s version, and it hag 
also been collated with a similar account in the Registrum Primum, belonging 
to the Dean and Chapter of Norwich. The very trifling variations between the 
Corpus MS. and the Registrum Primum are shown in brackets. It should be 
mentioned that the page in the Corpus MS. is not in William of Worcester’s 
own writing, and Dr. James is of opinion that neither is the account in the 


Registrum Primum in his writing—a suggestion rather hesitatingly made some 


years ago by the late Mr. John L’ Estrange. 


Ciaustrum Eccitesra CATHEDRALIS NorwWICENSIS. 


Anno domini M°CC°LXXXXVIT° inceptum est [fuit] opus claustri Norwicensis 
ecclesiee ante domum capitulareus cum ipsa domo capitulari a domino Radulpho 
Walpole, Norwicensi tunc episcopo, sicut patet per scripturam sculptam in petra 
posita in occidentali parte claustri ante hostium capituli, que talis est ‘“‘ Dominus 
Radolphus Wallpole Norwicensis episcopus me posuit,” ac etiam a Ricardo Uppehalle 


fundatore predicti operis, sicut patet per scripturam sculptam in petra posita in 





























xX 


orientali parte eiusdem claustri ex parte aquilonari hostii capituli antedicti, que 
talis est ‘ Ricardus Uppehalle huius operis inceptor me posuit” et facte sunt per 
eosdem tres le civerys tantum cum domo capitulari; residuum vero 95 versus — 
ecclesiam cum hostio eiusdem et versus hostium quo transitur ad infirmariam et 
ab illo hostio usque ad illas les civerys in quibus manitergia dependent, factum 
est sumptibus domini Johannis Elys [Ely] Norwicensis episcopi et aliorum amicorum, 
necnon et per pitanciarise officium ad hoe specialiter [per conventum] deputatum : 
pars vero aquilonaris facta est quo ad parietem iuxta ecclesiam et le voltyng 
sumptibus Magistri Henrici Welle, scilicet, cc et decem marcis ac etiam xx lib. per 
Magistrum Johannem Hancock eidem assignatis et datis, necnon et per predictum 
officium pitanciarie. A manitergiis vero cum hostio refectorii ac lavatoriis et hostio 
aulee hospitium factum est sumptibus Galfridi Simonds rectoris de Marisco, scilicet, 
centem libris; et ab hostio aule hospitium usque ad introitum in ecclesiam cum 


hostio eiusdem, ac quo ad parietem iuxta aulam antedictam et le voltyng factum est 


per executores domini Johannis Wakering quondam episcopi Norwicensis. Et sic 


completum est opus claustri famosissimi anno domini M°CCCC° tricesimo, tempore 
domini Wyllelmi Alnewyck episcopi Norwicensis et domini Wyllelmi Wursted prioris 
eiusdem ecclesise anno tertio; tempus a principio operis usque ad finem CXXXIII 


bus annis, 


ORDER OF THE DESCRIPTION OF THE BOSSES. 


Ir has proved rather difficult to devise an absolutely simple and consistent 
order of describing the bosses. Mr. Winter, whose beautiful drawings of 
those in the north alley are here reproduced, had adopted the plan of a 
consecutive numeration, running from 1 to 3886, for the bosses in the three 
alleys, exclusive of the eastern. After consideration I have discarded this in 
favour of an arrangement suggested by Dr. Bensly, which depends upon the 
architectural disposition of each alley in bays or severies. In each bay I have 
adopted a uniform numbering of the bosses, allowing eight to each: in a few 
cases in which an extra boss occurs it is designated by such a mark as 6a. 
The bays are numbered by Roman figures. Reference can thus be made to any 
particular boss in this form: W.= Western Alley; III. = third bay, from south ; 
5 = fifth boss in the bay. 

I start with the south alley, in which the series of bosses illustrating the 
Apocalypse begins. These run frum east to west. I have counted the whole 
of the south side, including the bays at both ends (thirteen in all), as belonging 
to the south alley. The effect of this is to include one bay (the first), which 
contains no Apocalypse bosses, and belongs more properly to the east alley. 
The consecutive series of subjects thus begins in bay II. ‘The numbering of 
the bays runs, of course, from right to left (east to west). In each bay there 
is a boss which might be reckoned as belonging to either of two bays: this 


boss I have numbered third-in my diagram of each of the bays. 

In the western alley the numbering of the bays runs from south to north, 
and I reckon twelve bays to the alley. The first is that following the angle 
bay at the south-west. The last is the north-west angle bay, common to the 
west and north alleys, 

The north alley, for which alone we have the help of Mr. Winter’s drawings, 
upsets the order. Its bosses run in the order of the subjects (by which we must 


be guided) from east to west. Eleven bays only are reckoned to it, for the 


‘north-east angle bay, common to the north and east alleys, is excluded. 
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An additional word on the numbering of the bosses in my diagrams may 
be useful. In each bay the boss numbered 1 is that next to the wall of the 
cloister; No. 5 is the central and largest boss in each bay; No. 8 is that 
nearest to the cloister garth. Thus the reader must place himself in imagination 
or in reality with his back to the wall of the cloister in order to follow my 


description. 


SUBJECTS OF THE BOSSES. 


The general question of the subjects of the bosses may now be approached. 
As has been said, the south and west alleys are mainly devoted to the illustration 
of the Apocalypse, but out of upwards of 200 bosses in the two alleys, I can 
only reckon about 90 as clearly belonging to this series. With few exceptions they 


are to be found in the backbone or central line of the vaulting. 


I cannot here undertake to give even a brief sketch of the history of the 
illustration of the Apocalypse in medieval times. We have a very large number 
of manuscripts of the book illustrated by pictures, and a large proportion of 
these, including the most beautiful specimens, are of English execution. It cannot 
be doubted that the designer of the bosses had before him such an illustrated 
manuscript. We can further say that this manuscript belonged to the most 
numerously represented ‘‘family”’ of illustrated Apocalypses; and there is an 
indication that it was of East Anglian origin. See further on the boss, 
South Il. 4. | 

It must be remarked that the series is not quite complete. We miss one 
or two of the very last scenes, or, at least, I have not succeeded in recognising 
them, ‘There should have been, for example, representations of St. John forbidden 
to adore the angel; of the River of Life; of St. John worshipping the glorified 
Christ; and finally of St. John addressing a group of hearers. These should 
have been in the north-west angle bay. I attribute their absence to some 
confusion or rearrangement, attendant upon the subsequent construction of the 
north alley. 

Besides the Apocalypse a few subsidiary subjects are treated. In the south 
alley these are isolated and unimportant; see II. 8, VII. 8, IX. 1, 8, X. 8, 
XIII. 6, 6a, 7. In the west alley they are more prominent; thus IV. 1, V. 1, 
VI. 1, VII. 1, illustrate the story of the death of Julian the Apostate. At the 
prayer of St. Basil the soldier-saint Mercurius (for whom George was substituted at 
a later time) was raised from his grave by the Virgin, armed, and sent to slay 


Julian. This legend, never represented (I believe) in the medieval art of France, 
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is not unfamiliar in English manuscripts and carvings. Again in VIII. 1, IX. 1, 
X. 1, XI. 1, another of the miracles of the Virgin is portrayed; other bosses in 


these bays present unsolved problems. 


The residue of the bosses (which is large, especially in the south alley) are 
occupied with grotesque subjects or foliage. 
The few historiated bosses in the east alley represent scenes from the Passion 


(leading on to those in the north alley) and the Evangelists. 


The subjects of the bosses in the north alley are the Gospel story from 
the Resurrection to Pentecost, and scenes from the legends of various saints. 
It is only in the former series that historical order exists, and this proceeds 
from east to west. ‘The large central bosses give us a ready key. ‘They show 
the Sealing of the Tomb, the Supper at Emmaus, the Ascension, and the Descent of 
the Holy Ghost. In all there are ten subjects from the New Testament. A few 
others may be briefly dealt with; II. 2 and II. 7 are types of Christ; I. 2, I. 7, 
and III, 2 are genre and grotesque respectively. III. 7 is foliage. These all 
occur in the New Testament section. There are other foliage or genre subjects 


in the hagiological bays, to be numbered off later. 


If we now proceed westward, taking the large central bosses, some notion 


of a plan may emerge. ‘These central bosses give the following subjects :— 


V. 5. Coronation of the Virgin. August 15th. 
VI. 5. Miracle of the Jew of Bourges. 
VII. 5. Decollation of John the Baptist. August 29th. 
VIII. 5. Martyrdom of St. Thomas of Canterbury. December 29th. 
IX. 5. Martyrdom of St. Lawrence. August 10th. 
X. 5. Stoning of St. Stephen. December 26th. 
XI. 5. Adoration of the Magi. January 6th. 


The order of these is, to say the least, not historical, nor is it according to 
the Calendar, as the appended dates show. It more nearly approaches the order of 
the Litany. We have the Virgin (V. 5, VI. 8), Jolin Baptist (VII. 5), Martyrs 
(VIII. 5., IX. 5, X. 5), and perhaps Confessors (XI. 5), though the three kings 
do not often figure as Confessors in Litanies, Is this idea borne out by the 


subsidiary bosses ? 


In them we have scenes from the lives of St. James the Great, St. Johu 
Evangelist (Apostles), St. Clement (Martyr), St. Nicholas (?), St. Edward (?), 
St. Giles (Confessors), St. Thomas of Canterbury, St. Lucy (Virgin), St. Martin 
(Confessor), St. Katherine (Virgin), St. Paul, and the Story of Theophilus. 
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At this point we may consider the line of bosses along the wall next to 
the church from east to west. Here we have (excluding the doubtful subjects) 
St. George, St. Peter, St. Edmund, St. Denis, St. Eustace. 


On the whole we are perhaps justified in saying that the Saints are arranged 
roughly in the order of the hierarchy: the Virgin, John Baptist, Apostles, Martyrs, 
Confessors, Virgins. 

The line of bosses on the south side of the north alley nearly all consist 
of grotesques or foliage; X., VIII., VII., are exceptions, but these convey no 


intelligible story. 


Of the other bosses in the north alley the following, besides those already 
specified, are not historiated: ITI. 1, V. 1, XT. 7, IV. 2, IV. 7. IX. 2 is almost 


completely gone; VI. 7 and VII. 7 may or may not be historical subjects. 


In drawing up the descriptions of the bosses in the south and west alleys 
I was very greatly helped by notes made by the late Dr. W. T. Bensly. It must 
be a matter for deep regret to all lovers of Norwich, as it is to myself, that 
Dr. Bensly was not spared to see the publication of a work which he had initiated, 
and in which he took the most lively interest. He was indefatigably helpful in 
affording me opportunities of studying the sculptures here described, and in 
facilitating the progress of the work in all ways. Under his directions, photographs 
of some of the bosses in the west alley were made, but the results of the 
experiment showed conclusively that the sculptures could not be adequately recorded 


by this means. 


Photographs of all the bosses in the transept roofs were, I may add, presented 
many years ago to the Dean and Chapter of the Cathedral by Dr. Bensly, and a 


minute description of them made by him is in existence. 


I owe much, also, to the kindness of Mr. F. Johnson, who has, inter ulia, supplied 
me with an excellent plan, drawn by himself, of the vaulting of the cloisters, This 
has proved indispensable to me in the arrangement of the descriptions, 

The drawings of the bosses in the north alley, now reproduced, were made by 
the late Mr. C. J. W. Winter of Norwich, and were purchased at his death by 
the Norfolk and Norwich Archeological Society. Their excellence and fidelity 


are beyond praise. 
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THE SOUTH ALLEY. 
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I. In the first bay of this alley there are no historiated bosses. It might 
perhaps be more properly considered as belonging to the east alley. The bosses 
represent :— 

1. Grotesque head of a man. 
Foliage. 


bo 


3. Grotesque animal in a crouching posture. 

4. Foliage. 

5. Angel standing, surrounded by foliage. 

: i Foliage. 

8. Figure with body curved like that of a mermaid. Foliage. 


II. With this bay begins the series of scenes illustrating the Apocalypse; 
but not all the bosses in each bay are devoted to the subject.: Sometimes as 
few as two only out of the eight can be identified as forming part. of the 
series. Those which do belong to it are marked with an asterisk. 


1. Bearded man seated, with right hand holding the end of a cloak 
thrown over his shoulder; his left hand extended touching an 
animal (a small lion?) whose back is towards him and its head 
turned towards him also. 

2. Foliage. 

3. Lion surrounded by foliage. 

*4. Angel on left. Five figures, one bearded, on right. In centre, a 
figure, which is probably John addressing them. If so, this 
scene marks the series as conforming to the illustrations of a 
group of manuscript Apocalypses which I have learned to regard 
as East Anglian, and of which a leading example is_ the 
Royal MS., 15 D ii., in the British Museum. It forms a sub- 
division of the ‘second family” of illustrated Apocalypses 
distinguished by M. L. Delisle (Delisle et Meyer, LZ’ Apocalypse 


en Frangais au xii Siecle). 
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*5. Christ seated among the seven candlesticks. Remains of the sword 
are in His mouth. On right are the seven stars. An arched 
canopy behind. Rev, i. 

*6. John reclining in the isle of Patmos. Angel on right. Rev. i. 

7. Female figure surrounded: by foliage. 

8. <A (broken) man on left, does obeisance to a crowned seated demon 
on right, behind whom is a mitred figure (? Theophilus). 


III. 1. Foliage. 
2. Bearded head in foliage. 

*3. Angel on left. John seated at desk, writing, on right. The Epistles 
to the seven churches. ev. ii., iil. 

*4. John on left. Angel on right, pointing upwards. There is some- 
thing like a wall behind, and possibly a ladder. “Come up 

| hither.”” Rev. iv. 1. 

*5. Christ in elliptical glory or mandorla, seated. The four beasts above 
and below. About fourteen of the twenty-four elders are seen 
on right and left. The seven lamps, or some of them, on right. 
The Vision of Rev. iv. 3-11. 
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TY. 


Two females playing musical instruments. 


b> = 


Large head of a man in foliage. 

*3. The Lamb (with flag) in a glory. The elders below, swinging censers, 
which form a curious mass in the middle of the boss. he four 
beasts. Rev. v. 8, 9. 

*4. God in a glory, a book beneath His elbow. Angel on right. Two 
figures on left. The sealed book. Rev. v. 1. 

*5. The Lamb in a mandorla, the top of which is broken off so that 

it looks like a shield. He has seven horns, and the book is 

between His feet. Rev. v. 7 sqq. 
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Foliage. 
Four heads of lions. 
A woman falling headlong from a horse (head to right). 


: } Foliage. 


In a mandorla, the Lamb with banner. The four beasts. Figures 
below adore. ‘Worthy is the Lamb.” Rev. v. 8, 9. 

The Lamb as before. On right the first rider, who once held a bow. 
Two figures on left. Rev. vi. 2. 

A man ou horseback (the second rider), A broken angel on left. 
Rev. vi. 4. 

The third rider. Rev. vi. 5. 

Foliage. 

Two dragons with tails intertwined. 


Foliage. 

Large female head. 

A man on a horse (the fourth rider). Hell-mouth on left. An 
eagle (the fourth beast) above. Rev. vi. 8, 

An altar, vested: below it, a semicircle filled with round objects. 
Angels (broken) on right and left, and figures below. The souls 
under the altar (?), Rev, vi. 9. : 

The stars, falling (in centre). Figures surround the central space. The 
sixth seal. Rev. vi. 18. 

Head in foliage. 

Large bearded head. 

Foliage. 


i ; 
* \ Foliage. 
a, Tae 


cf 
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Two angels on right and left, may be holding two figures in centre, 
whose heads are near each other. Probably the angels holding 
the winds (Rev. vii. 1 sgqg.). In most MSS. the winds are 
represented by human heads or masks held by the angels. 

An angel with a sceptre or rod, probably the ‘“‘seal of the living 
God." Rev. wiksS. 

God in a glory, the Lamb at His feet. Angels around. Rev, vii. 9. 

Two figures standing, perhaps John and the elder. ev. vu. 13. 

Foliage. 

Two figures. One standing with raised right arm; the other, a 
half-figure, coming out of a window or building behind him. 
This may be the decollation of St. John Baptist. 
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Two figures. 
Foliage. 
Christ in a glory. An altar on left, with something above it; 
an angel below, probably the angel with the censer. Rev. viil.-3. 
Two small figures. An angel above them blowing a trumpet. The 
first trumpet. Rev. vill. 7. 
An angel blowing a trumpet. ‘Two ships full of people amid waves 
below. The second trumpet. Rev. vill. 8. 
A large angel flying down blowing a long straight trumpet, held 
vertically: fire issues out of it, Two figures below on right 
and left. The third trumpet. ev. viii. 10. 
Foliage. 


A lion and another beast, 


Much broken. A box or altar. On right, two figures. 

Foliage. 

An angel blowing a trumpet. An eagle. The fourth trumpet. 
Rev. viii. 13. 

At bottom is a small arched door, opened, whence smoke emerges 
and ascends to the sun, which has a human face. On right is a 
crowned human-headed locust. The fifth trumpet. Smoke and 
“4 loenata.” = dies, 1%: 25-2. 

Christ in a glory. An altar with flames (?) on right. Figures 
below. The sixth trumpet. ‘The voice from the altar (?). 
Rev. 1x. 13. 

An angel with huge nimbus. A small figure (John) on right. 
The angel of fev. x. with the sun about his head. 

Foliage. 

The Annunciation. Gabriel, the Virgin, and the lily-pot. 


Two figures (headless), each carrying something. 


John on left. An angel on right. Fire or a tree between them. 
The seven thunders (?). Rev. x. 3. 


a 
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*5. Above, two or three horses with riders. On right, another. Four 
figures below. Probably misplaced: The horsemen or locusts. 
Tee; we. Fi, 

*6. John on left. The temple on right; four figures within it. 

Measuring the temple. ev. xi. 1, 2. 

7. Foliage (?). 

8. Two females on left. One touches with her right hand the other, 
who carries a pitcher or book. , 


XI. 1. Foliage; a figure in the midst (?). 

*2, Two men on human-headed horses (locusts ?). Misplaced. 

*3. Three headless figures on left. A group of small figures on right. 
The two witnesses preaching (?). Rev. xi. 3, 

*4, Mutilated. The dragon (?) on left. The centre gone. On right, a 
draped figure faces to left; behind him a number of small heads. 
The two witnesses. Rev. xi. 7. 

*5, Christ in a glory. Small figures adoring on right and left and 
below. The seventh trumpet. Rev. xi. 15. 

#6. Clouds on left. A crowned female figure in centre. A doorway 
on right; in it, a headless angel. The temple opened. Rev, xi. 19. 
The Woman. Rev. xii. 1. 

7. Three figures. The two outside hold each other by the night hand. 

8. Foliage. 
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XIII. EIt. 
XII. 1. Foliage. Centre mutilated. 
2. An owl mobbed by birds. 


*3. The Woman reclines on left with the Child in her lap. On right, the 
dragon, with long necks. Rev. xii. 2, 3. 
4. Foliage. 


*5. Michael and his angels fight with the dragon. Rev. xii. 7. 
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The fall. Adam and Eve, tree in centre. 

Large head of an animal. 

An oval or mandorla marked with a cross; four animals round it. 

A large animal, a lion (?) walking (perhaps the Beast). 

The Woman on right, winged. ‘The dragon on left casts water out of 
his mouth. Trees in centre. ev. xii. 14, 18. 

On left, 2 man on horseback. On right, a building (it might be a 
windmill without sails) with a ladder leading up to the door 
of it. A tree to left. ‘This boss is very hard to decipher. 

(Over the lavatory). A gateway with closed door and porteullis. On 
right, a man in armour guards it. Traces of a small broken figure 
on left. Heads above the gate. This suggests Joseph in prison. 

(Over lavatory, against wall). Lion and dragon fighting. 

A tree and a man on left; in his right hand a sword or stick nearly 
touching the head of a man on right. 

A’ large animal, with several heads and tail curled over its back, 
standing in water. The Beast from the sea. ev. xiii. 1, 
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THE WEST ALLEY. 
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TT. I. 


(Over the lavatory). Large seated figure of Christ surrounded by 
angels. He holds on His knee an orb marked with waves on the 


lower part, and surmounted by a cross. 


. (Below the last, over a niche). Apparently a demon on left talking 


to another demon standing in a tower on right. 
Foliage. 
= South, XIII. 8. 
A large animal (perhaps one of the Beasts). 
The Beast above; eight or ten people adoring below. ey. xi. 1-3. 
An animal (?) in a thicket. 
Two animals biting (?) each other. 
Two figures beneath an arch. 


Foliage. 

Two large birds. 

Seated figure of a man, mutilated; several figures about it adoring. 

Foliage. 

Christ in a glory, surrounded by adoring figures. These two scenes 
of adoration are difficult to place. The first (3) may have repre- 
sented the adoration of the Beast, forming a contrast to the 
second (5). Somewhere here there should have been the scene of 

_ the Lamb on Mount Sion. Rev. xiv. 1 sgq. 

Foliage. : 

A large bird. 

Foliage. 
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DOOR. 
Vv. IV. III. 


An open door. In the spandrels, the arms of the See of Norwich 
and of Norwich Cathedral Priory. 

An “Italian” Trinity (the Father supporting before Him the crucified 
Son). An angel on either side,’ and below these a knight and a 
lady. For an illustration, see Goulburn’s Sculptures, p. 527, The 
lady’s arms, he says, are those of Beverley: the knight’s may 
possibly be those of Knowles of Aylsham. 

On right, a tower; something indistinct above it. On left, two 
figures, viz., an angel in the air, and, perhaps, John below him, 
half-length. Possibly the angel proclaiming the fall of Babylon. 
Rev. xiv. 8. 

Mutilated. 

A building (the temple) on left; before it an angel. Christ seated 
on right. Clouds above. The harvest of the earth. Rev. xiv. 14 e¢ sqq. 

Foliage (?). 

An animal seizing a man. 

A human head with open mouth, and foliage about it. 


Four figures on right, meet four on left. Basil meeting the Hmperor 
Julian (?). 

A man, followed by four other figures, walks towards right. 

On left, two horses wading (in blood). Angels (broken) on right: 
one seems to be stooping. The vintage of the earth. ev. xiv. 20. 

A group of angels. The seven angels with the vials. Rev. xy. 1. 

Christ in a glory; figures surround Him, The new song. Rev. xv. 2. 

A group of angels. The seven angels coming out of the temple. 
Rev. xv. 6. 

Another group, similar. 

Foliage. 


1J/Estrange writes: “The Holy Trinity. On the right side, a man in armour, kneeling; on his 
jupon (?) a chevron. On the left side, a lady, her hair in braids on each side of face and over head like 
Lady Harsick; on her mantle, a fess dancette between three leopards’ faces. At feet of Trinity, a helmet 
with crest, a ram’s head, and the shield suspended from it bearing a chevron. Two angels behind.” 
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2. On left, a man seated. 
man crawling among trees. 
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The Virgin throned 


in glory. Angels on right and left. Below 
her feet, a prostrate bishop (St. Basil interceding for his city). 


Two or three figures above. On right, a nude 
Suggestive of Nebuchadnezzar’s madness, 


An angel on right pours a vial over four other figures. The 
first vial. Rev. xvi. 2. 
An angel on right pours a vial on the earth. Flames are seen. 
Figures on left. The second vial. 
Two hexagonal wells, representing ‘“‘ rivers and fountains of waters.” 
One of several angels above pours a vial over them. ‘The third 


vial. Rev. xvi. 4. 


Rev: xvi. 3. 


An angel on right, pouring a vial into a large bucket. Flames 


are seen. An angel (?) on left. 


the sun, ev. xvi. 8. 
An angel on left. Figures in torment (?) on right. Men “scorched 


with great heat.” 
Foliage. 


Rev. xvi. 9. 


‘The fourth vial (?) poured into 
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VI. 


Below, a coffin. On right, a horseman. Above, angels, and the 

St. George (or St. Mercurius) is raised by the 
Virgin, armed, and sent to fight Julian. 

Eight figures standing. A demon above with outspread wings. An 


Virgin, throned. 


armed man below. 


An angel and St. John (?) on left. 


Two figures on right. The seat 


of the Beast, a tree-like object in centre. The fifth vial poured on 


the seat of the Beast. 


Rev. xvi. 10. 


Standing figure, seemingly a female, in centre; an angel on either side. 
The Beast (dragon) with a frog coming out of his mouth. A second 


dragon above. On 
Christ in a glory. 


throne (?). Seventh vial, 


left, several kings, 
Three figures on 


Rev. xvi. 


The sixth vial. Rev. xvi. 13. 
left. The voice from the 
We 


7. ¢ Five figures, one in the midst seated; all but he are headless, Above 
is a demon with outspread wings. 
Mutilated. Foliage (?). 


8. 
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VII. 1. St. George (or Mercurius) fights with Julian on horseback. Angel 

} on left. 

{ 2. Two rows of figures, the lower row crowned. 

i | *3. A city in centre; armed men besiege it. ‘The earthquake at Babylon (?), 

i Rev. xvi. 19. 

i #4, Six figures, mostly bearded. Clouds behind them. ‘he hail (?), 

i Rev, xvi. 21. 

*5. The woman riding on the (headless) Beast; other figures (two angels 
and four men) below. Rev. xvii. 3. 

*6, The woman drinking from a cup. Men on right. ev. xvii. 6. 

7. Two rows of figures. 

8. Two figures, obscure. 


VIII. 1. On right a crowned figure. Above, on a pedestal, an image (of the 
Virgin ?). Three figures enter on left; the foremost, who looks 
like a negro, holds out money in his garment. Probably this, and 
certainly IX. 1, X. 1, and most likely XI. 1, illustrate a miracle 
of the Virgin, of which the following is an outline:—A Christian 
at Constantinople borrowed money of a Jew, and gave as his surety 
the Crucifix (or image of the Virgin) in a certain church. Being 
abroad when the money was due, he put it in a casket and 
entrusted it to the sea. Next morning it was found by the Jew 
on the shore at Constantinople. The Jew, nevertheless, claimed the 
money on the Christian’s return; but he was convicted by a voice 
from the image of having already received it. See H. L. D. Ward’s 
Catalogue of Romances (Brit. Mus.), vol. ii., p. 638, 639. This scene 
may represent the debt being contracted. 

2. Hell-mouth: a devil (?) falling into it. Figures on right and left. 

*3, The (headless) woman riding on the Beast on right; a headless figure 
kneels to her. On left, angel and John (?). Rev. xvii. 

*4, Broken, Possibly a dragon in centre. Certainly an angel on right. 
A figure on left with club (?). , 

*5. At top on right, a dragon falling into or emerging from a pit. 
Figures above and below; one of the latter is a king. ‘The 
Beast shall ascend out of the bottomless pit.” Rev. xvii. 8. 

*6. A throned figure, headless, between two others. The woman lies 
prostrate beneath his feet. Rev. xix. 1-5. 

7. On left a nimbed bearded figure with his hand on the head of a 
kneeling beardless man. A devil. A beardless man on right. 
Several figures at top. 

8. Two seated figures, 


IX. 1. A ship on left with two men and a woman in it. <A male figure falls 
overboard; he holds a small box. On right, two figures on shore, 
in loose head-dresses, one a woman (?); the lower one stoops to 
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pick up the box, which is thus shown twice over. See on VIII. |. 
Here the Christian throws the money into the sea, and the Jew 
finds it on the shore. 

A vaulted roof. Five figures, the central one probably seated. Below, 
in centre, a table with six cups on the underside of it; it is 
apparently upset. Job’s children (?). 3 

On right at top, the Beast. On left and below, nine headless figures, 
all adoring. 

A battlemented wall; within it on left, a breakage. On right, a 

~ church (?). Three figures at bottom adoring (?). An angel above, 
flying; and on right, above, another figure. Babylon (?). 

A battlemented wall; within it four buildings, the three at top 
converge. Among these are seven figures. Babylon (?). 

An angel holding a millstone; water below. City on left. John on 
right. Rev. xviii. 21. 

Several figures in two rows, with hats. 

Foliage. 
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In centre, the Virgin crowned (or an image of her) on a_ pedestal. 
Four figures on left, three on right. One of these is the man who 
in IX. 1 is seen picking up the box. See on VIII. 1. The Jew is 
here confronted with the image. 

The Judge in a rayed oval glory, surrounded by five angels; one 
(below) blowing a trumpet. 

Several angels around a centre, which is mutilated. 

Christ in a glory surrounded by angels; devils beneath His feet. 

Christ in a glory with imperial crown, surrounded by fifteen or 
sixteen figures, mostly headless. 

Christ in a glory, His right hand raised. Angels with musical 
instruments, and one with a censer (?). Rev. xix. 1-9, 

Christ seated (?) without a glory; angels around Him playing musical 

_ Instruments, 

A standing figure on left; a kneeling one on right; a vine above. 
In centre, low down, is a snake or a portion of the vine stem. 
The tree of life (?). 








SEE 








XI. 1. On left, a king throned, holding up a scimitar. Before him a 
bearded man falling backwards, and another smaller figure below. 
On right, a man standing in an archway; below him a headless 
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i figure kneeling. See on VIII. 1. This is probably the execution 
/ of the Jew. Another possibility is that it is a scene of the 
martyrdom of St. Christopher, when the arrows shot at the saint 


turned back and struck his tormentors. 

*2. An angel flying. Below, hell-mouth, and two creatures in it. All 
the heads are gone. 

*3. A company of people ride to right, led by Christ, who wears a 
tall triple crown. The armies of Heaven. Rev. xix. 11-14. 

*4. An angel on left, surrounded by rays (standing in the sun). The 
centre broken. It may have contained trees with birds in them. 
A figure (John) on right. The angel summoning the birds. 
Reo. “xix. 17. 

*5. The Beast standing on a seat (?), followed by a number of armed 
men. The gathering of the hosts. Rev. xix. 19. 

*6. A gateway with portcullis; the Beast entering it. An angel on 

: right, with a key. An angel on left, broken (he formerly held, no 
doubt, a chain attached to the Beast’s neck). Heads of devils 
seen above the gate, The Beast confined in the pit. Rev. xx. 1-3. 

*7. Bodies of armed men; birds devouring them. Rev. xix. 21. 

8. Very much broken. 


XII. 1. St. Christopher walking to right, through water and carrying the 
Child. His staff is broken. On left, a hermit, half-length, with 
rosary and lantern. On right, bust of a hermit with rosary. 
(See Plate XII. B). 7 

*2. Hell-mouth with people in it (much broken), 

*3. On left, a gateway; a devil standing in it. An angel in the air on 
right; John below. The devil coming forth after the thousand 
years. ev. xx. 7. 

*4, A city. A dog’s head on left. An angel at top. Among the 
buildings in the city are two figures, one of them _ bearded. 
The New Jerusalem (?). ‘* Without are dogs.” Rev. xxu. 165. 

*5. Christ as Judge on the rainbow; below His feet a devil. Above, 
angels. Fev. xx. 11. 

6. Coronation of the Virgin. A ring of angels all round. In centre, 
on a throne, the Father, Son, and Dove (between them); all 
headless. On a lower throne before them, full-face, the Virgin — 
in a tall triple (?) crown. The angels on right and left of 
the greater throne seem to be seraphs. (See Plate XII. a). 

6a. (Over the monks’ door on north). A mitred bishop seated, full- 
face; pastoral staff against left arm. Two angels on left, two 
on right. Over him, two angels bear up a soul in a cloth. 
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Perhaps, as Mr. F. Johnson has suggested to me, there may be here 
an allusion to the death of Bishop Wakering (ob. 1425), whose 
executors built this part of the cloister. 





a ¥ 
. *7. Much broken. On left, a building (broken away). On right, three | 
rows of figures, also much broken. | 

8. = North alley, XI. 3. The Virgin and Child throned. On left, an | 


angel. On right, a kneeling man with scroll; above him, an 
angel playing a lute. If the kneeling figure is not a monk, it 
may well be Theophilus with the bond for which he had sold 

















his soul. Other scenes from his story are in the adjoining | 

bay. (North alley, XI. 4, 6). ¢ | 
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THE EAST ALLEY. 


Before we consider the bosses of the north alley, something must be said of 
those in the east alley; for though but few of them present historical scenes, those 
few form a series continuous with those of the north alley. 

To this east alley I reckon thirteen bays, of which the last is at the north- 
east angle, and the first is just north of the south-east angle. They are numbered 
from south to north. 

Of Bays I. to VIII. little need be said. All the bosses are knots of foliage 
with an occasional bird appearing among the leaves. 

In Bay VIII. two of the smaller bosses have respectively a climbing figure, 
and a face made out of foliage. 

* Bay IX. 

Central Boss. The scourging of Christ by two tormentors; background of 
foliage. : 

Boss on east wall. St. John, bearded, seated facing left. The eagle on 
left holds the end of a scroll in his beak. 

Boss on west wall. In centre, a bearded head. On left, a headless human 
figure or beast: its left arm is on the head of a lion on right; the 
left paw of the lion, shaped like a hand, clutches the beard of the 
bearded head. 

The other bosses are of foliage. ‘This applies to all the bays, except 
where otherwise specified. 


Bay X. j 
Central boss. Christ bearing the Cross: one man follows Him; background 
of foliage. 

he boss immediately south of this has a human face in the midst of 
foliage. : . 

Boss on east wall. St. Luke (headless) seated with scroll, which is 
supported by an ox on right. 

Boss on west wall. A woman seated with her (broken) right arm raised ; 
with her left hand she clutches the hair of a figure on right, the 
upper part of whose body is nude. 

Bay XI. 

Yentral boss. The Crucifixion, with the Virgin on left; dolphin on 
right; background of foliage. 

‘The boss south of this has a human face made out of foliage. 

The boss west of the centre has a dragon. 

Boss on east wall. St. Matthew (headless) seated facing left; an angel 
flies down. 

Boss on west wall. Two seated figures. The one on left plays a pipe; 
the other, habited somewhat like a jester, plays a bagpipe. 
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Bay XII. 
1, St. Mark seated with scroll. Lion on right. 
; 2. Lion. . 
3. Man with small round target fighting a dragon. 
4. Two lions fighting. 
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The Resurrection: Christ steps out of the tomb. Angels behind; 

soldiers below. 

6. Four dragons with their heads in centre. 

6a. Apparently a lion and a dragon. 

7. Centre broken. A headless figure with sword (?) on left. Two animals 
at the bottom. A human figure on right. There seem to be wings 
in the background. This boss is very obscure. 

8. Two men on horseback, back to back, seemingly with weapons. 


Bay XIII. 


|. Two headless seated figures. On left, a bishop with crosier, on which 
the vexillum is visible. On right, a kneeling monk. 


* 


) 

3-° Foliage. 

4, . 

5. The harrowing of hell. Christ in the centre: five souls issuing from 
hell-mouth; background of foliage. 

6. A nude figure, whose back is seen, among foliage. 

‘is Fohage. 
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THE NORTH ALLEY. 
% rt 


We now proceed to consider the bosses of the north alley, taking the bays in 
order from east to west. As before, the reader is supposed to take his stand with 
his back to the solid wall (in this case the wall of the Cathedral), and his face to 
the cloister garth. 
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CLOISTER GARTH. 


I. 1. On left, an aisled church with clerestory of circular quatrefoil 


windows, with a quatrefoil over the west gable, below which is a 

large arch (and another on left); central tower and spire. On 7 
the steps in front stand two ecclesiastics, both headless (as are 
most of the other figures). The principal one, in a chasuble, 
holds a deed with seals dependent from it. He is either taking 
it from, or giving it to, the foremost of a group of figures 
(eight in all, arranged in three rows) on right. | All of them 
wear long habits with wide sleeves. Two of the heads only — 
remain. This scene might very well represent the giving of a 
charter of foundation to a newly-established monastery. 

he-goat (half seen) eating grapes off a vine. Very fine. 


3. Noli me tangere. (2) Mary Magdalene kneels (holding a casket ?) facing 


right. Christ, in mantle only, with Resurrection Cross, stands 
on right. Background of trees (oak and other). (Plate XIT,). 


4, Noli me tangere. (1) Background of foliage. Magdalene stands on 


left, addressing Christ, who stands on right, holding a spade, of 
which the handle and head only remain. This scene precedes 
the last in point of time. Magdalene still supposes Christ to be 


the gardener. 
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Large. The Jews sealing the tomb. In centre, the tomb (inclining 
upwards to rmght). It is a stone tomb with a floriated cross on 
the covering slab. On right and at top are six Jews in doctors’ 
capes; one in front, holding a bag, touches the tomb (his hand 
is broken); another holds a glove. On left, in front, is Pilate 
in a tunic, with a fillet on his head, and five men with 
weapons. 

The angel and women at the tomb. The tomb has richly-panelled 
sides (quatrefoils in circles). The lid has a floriated cross less 
rich than in No, 5. The lid lies diagonally across the tomb, 
At the head, to left, the angel. On right, the three women 
with caskets (one is headless). Four soldiers, mostly below 
the tomb. 

Foliage. No drawing, 

Grotesque. In centre, two bearded men (half-length); one pulls 
the other’s beard. Their wives (?), in fools’ caps, bestride their 
backs and beat them with clubs. Behind, two men _ blow 
horns. 

A (headless) man on a goat tilts at a man on a lion on right, and 
falls backwards. 


St. George. The princess kneels on left, by a tree. St. George, 
bearded, in mantle and armour, with sword raised, and_ shield 
with cross, stands on the dragon’s body. On right, the dragon’s 
head, biting at his shield. 

A pelican in her piety. 

Christ appears to the apostles. Across the centre is a table, spread. 
Behind it, Christ in the centre of six apostles (John stands next 
Him, on left). In front, six more apostles seated. The appear- 
ance is probably that ‘to the eleven” in Mark xvi., but the 
artist has inserted a twelfth apostle. (Plate XII.). 

The meeting on the way to Emmaus. On left, a figure in cloak 
and hat. In centre, a bearded figure facing left. On right, 
Christ in a diadem. . Background of foliage. 

Large. The supper at Emmaus. An elaborate building with turrets, 
stone vaulting, and ribbed lead roof. Under an open triple arch 
on right, Christ, seated between the two disciples, breaks the bread. 
All three figures are headless. Behind them is a curtain hung 
on a pole. On left, the two disciples and Christ are entering 
the arched door of the building. On left, again, an angel. 
Four more angels above the roof. 

The incredulity of St. Thomas. Background of foliage (vines). 
Thomas kneels in centre, facing right, and Christ guides his 
hand to His side. Christ holds a Resurrection Cross, and has 
either a crown or a cross-shaped nimbus of rays. 
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Among vines. On left, a crowned virgin seated. On right, a 
headless unicorn reclines towards her. The story was that the 
unicorn could only be captured by the device of sending a pure 
maiden to sit in the field. The unicorn would then come and 
lay his head in her lap. his was a favourite type of the 
Incarnation. 

No drawing. An owl in a tree, with a mouse in its beak, and two 
small birds. Cf, III. 2. 


Foliage. No drawing. 

A pear tree. In it on left, an owl with a mouse in its beak. 
On right, two small birds. Cf, 1k. 3S. 

Five figures (two headless, three bearded), like apostles. One of 
the headless ones seems to be striking with a scourge; another 
in centre has a weapon of some kind. On left, the head of a 
demon. On right, a demon. ‘This may simply represent the 
apostles casting out, or combating with, devils; or it may stand 
for an episode in the legend of St, James the Great, where he 
defeats the demons sent by the wizard Hermogenes to seize him. 
In the latter case, St. James’ figure occurs at least twice on the 
boss. I rather incline to this interpretation. 

Conversion of Hermogenes and Philetus (?). Foliage. On left, a 
kneeling bearded figure, facing right. In centre, a headless figure 
standing, A taller draped figure on right, in an admonitory 
attitude. The wizard Hermogenes and his disciple Philetus were 
converted after their vain assaults on St. James, and submitted 
themselves to him. | 

Large. The Ascension. In centre, the Mount, with the footprints 
of Christ on it; above, His feet ascending in clouds. In front 
on left, the Virgin (headless) kneeling; five apostles behind her; 
five or six more on right, mostly headless. 

Apostles preaching. In centre, a_ tree. On right and left, two 
apostles, each addressing an audience of three. The apostle on 
left is headless. 

Foliage. No drawing. 

‘“‘Masks.”? No drawing. 


Martyrdom of St. Peter. He seems to be beardless; he is being 
bound to a cross, head downwards, by three men. The emperor 
behind; a sword-bearer on left; a courtier on right. 

A lion and a monster with serrated back and long tail, fighting 
amidst foliage. 

St. John in the caldron of oil. He is in the caldron in centre 
(headless). Four tormentors, two on right with bellows, two on 
left with ladle and fork, tend the fire. Three men behind. 
(Plate XII.). 
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4. St. John and the poison cup. On left, St. John (headless) holds the 
cup; behind him are two figures; in centre he faces right and 
holds out his hand to raise the two criminals on whom the i 
poison had been previously tested; their nude bodies are seen 
on right, other figures behind. : 

5. Large. Descent of the Holy Ghost. The Virgin (headless) seated, — 
full-face, in centre. The apostles, six on right, six on left, four 
of: them headless. Above in centre, the Dove in clouds, mutilated. 

6. Martyrdom of St. James the Great (?). In front, two headless 
figures stand facing each other. In centre, a helmeted man, with 
sword held upright. On the blade of it is something which might 
be a leaf, or the hair of one of the figures. Five other heads 
of people on right and _ left. The two figures in front may 
represent St. James and his accuser, who was reconciled to him 
on the way to execution and was beheaded with him. 

7. Oak foliage, with acorns and squirrels. A monkey climbing among 
the branches. 

8. No drawing. Foliage, with two dragons or a double-headed reptile 
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CLOISTER GARTH. 


Vv. 1. Fern leaves; their roots form four faces, whose tongues meet in centre ; 
admirably contrived. 

9. In centre at back and on left, a group of five or six cowled monks ; 
three headless, two at least have books. On right, a headless 
kneeling man facing left. In centre in front, a breakage. Possibly 
a miracle of St. Benedict, but the breakage makes the subject a 

~ complete puzzle. 

8 In centre to left, a seated figure, full face, headless. Behind, on right 
and left, four figures in attitudes of astonishment. Beneath the 
feet of the seated figure is a draped headless figure, horizontal, 
holding something broken. On right, also below, the lower portion 
of a nude figure, probably a demon, turning to right. A broken 
mass above him, (Plate XII.). 
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St. James the Great before Herod (?). In centre, a pedestal with the 
two cloven feet of a seated idol remaining upon it. Behind, a 
king with scimitar. On right, St. James (?), headless, girt with a 
pouch or gypevere, facing left. ‘Three attendants on left, two on 
right. I take it that this shows St. James (or at least an Apostle) 
commanded to adore an idol. It was no difficulty to the mediseval 
mind that Herod by religion was a Jew. 

Large. Coronation of the Virgin. She sits, full face, in centre, on 
the lower stage of a richly ornamented seat, with panelled back and 
cresting. On the seat, on right and left, sit the Father and the Son. 
All three are headless. Behind are clouds, on which is the Dove 
on a disc of rays with serrated edge. Outside the clouds are four 
angels playing musical instruments. 

Assumption of St. John the Evangelist. Above, two angels bear up 
the body of a bearded man. Near the feet, on right, a small dog. 
In front, four headless figures look into an open tomb full of small 
round objects (manna). It was the belief that St. John, after laying 
himself down in his own tomb, was corporally assumed, and that a 
species of manna was found in his tomb. 

The death of the Virgin: or, St. John the Evangelist raising Drusiana. 
To right, a woman lies on a bed. To left, a headless figure kneels 
by her. Above, two angels bear a soul (a headless nude figure) in 
a cloth. Drusiana was a Christian lady of Ephesus, who died, and 
was raised by St. John. I am uncertain how to interpret this 
sculpture, but rather incline to take it as representing the death 
of the Virgin. The reason for the alternative suggestion is that 
the boss is placed near other scenes from the life of St. John. 

Foliage. No drawing. 


Richard Coeur de Lion (?). A crowned king in short tunic, with 
dagger raised in his right hand, plunges his left arm into the 
mouth of a lion, which les on its back. Trees on right and left. 

On left of centre, a headless man in armour, holding a halbert. On 
left, a bearded man facing left. On right, a headless kneeling 
figure; behind him a bishop (his face broken). In centre, a very 
large bearded head; three or four figures at the back. Possibly 
the large head may be carried on the point of the halbert (as in 
the pictures of David carrying Goliath’s head). The scene seems 
to have to do with the overcoming of a giant. 

The centre is gone; it seems to have contained a seated figure. On 
right, a‘man kneels holding a bag (?); behind him are a king (?) 
and another. On left, a man kneels facing left (away from the 
centre), holding a bag; behind him, a man with a staff (?) and a 
king (?). Apparently two moments of one story are here 
illustrated. (Plate XII.). 
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The martyrdom of St. Clement. Clement in papal crown, with an 
anchor tied to his neck, is pushed head foremost into the water 
over the side of a boat by two men. 


5. Large. The miracle of the Jew of Bourges. In front, a headless 


priest, back to an altar, on which are an open book and a chalice 
with corporal. He gives the Sacrament to three boys kneeling in 
front. On right, two figures facing right; one is a Jew in a 
cap (?), who leans his left hand hand on what looks like a small 
square table, but is really an oven with two feet projecting from it. 
On left, a man (the Jew) seizes a boy; above, on left, he thrusts 
him into an oven with a fork. At the back are two angels. The 
story is that a Jewish boy received the Eucharist along with his 
Christian play-fellows, whereupon his enraged father put him into 
a heated oven, whence he was delivered unhurt by the Virgin. The 
scene of this famous miracle is variously laid at Bourges, at Pisa, 
and in the East. é, 

Miracle of St. Clement. In centre, a hill; on it a lamb, broken; 
a stream of water flows from beneath his feet. The hill is sur- 
rounded by seven or eight figures, about half of whom are headless. 
It is told of St. Clement that when banished to the Chersonese, he 
found his fellow-exiles suffering from want of water. After prayer 
he had a vision of a lamb standing on a neighbouring hill. Here 
they dug, and a spring burst forth. 

Among trees. On left, a king, with broken arms. On right, a wild 
man (?) with a club. 

Foliage. No drawing. 


Birth of St. Edmund. A crowned queen in bed, her head to right; 
a nurse by her holding a child. A king speaks to a woman at the 
foot of the bed. A monk, facing right, in front prays. At the 
head of the bed the Divine Hand in a cloud points to the 
child. 

St. Edward (?) at Mass. A priest facing an altar, on which are a book 
and a chalice with corporal: at the south end (on right), two servers 
facing right, one with book held open (facing outwards) before him. 
In front on left, facing right, a kneeling king: before him, a desk 
with rosary and book; behind him, two attendants, one headless, 
with scroll (?). Behind them, an angel in a cloud looking 
up to left. Over the altar is something which might be a 
scroll. 


St. Giles. Under a tree on right, Giles in a monklike habit, with 


book; the (headless) deer runs towards him from left. At left of 


the tree, a king on horseback, attendant with hawk on hand, and 
another. (Plate XII.). 
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St. Nicholas delivers sailors. In front a ship with four men in it, 
ull facing right, and praying, the two on right headless. Above 
them, a confusion of sails and ropes. On left above, a great devil; 
on right, Nicholas, a mitred bishop. 


= Large. ‘The feast of Herod and decollation of St. John Baptist. In 


centre behind, Herod and Herodias at table; two devils above 
them. On left, sideboard and attendant; on right, attendants and 
seated men. In front of and beneath the table, Salome bending 
backwards, dancing. At her head, to left, Salome appears again 
with John’s head on a charger. In front in centre, John (beardless) 
kneels between two executioners (one on right headless); a man 
on left. 

Birth and consecration of St. Nicholas (?). In front, a child or youth 
in a tub; a woman kneels on right. Behind, a seated bishop in centre, 
with mitre, crozier, and hands joined, looking up. A bishop on either 
side, bearing a crozier, touches his mitre. Clerics on right and left. 

In foliage. On left, a hooded woman carrying some unknown object. 
Centre broken. On right, a headless man kneels facing left. 

A lady on left, and a beardless man on right, draped, seated. She 
holds up her hands; he holds his right hand towards her. 


Martyrdom of St. Edmund. ‘I'he king (much broken) is bound to a 
tree on right, an arrow in his body. In centre and on left are two ~ 
archers; only the one on left retains his bow. 

Penance of Henry II. In front, towards the right, he kneels, bearded, 
in linen drawers only, facing right. An attendant behind holds a 
cloak ready for his shoulders. Beyond him is the tomb, with cross 
on slab and ornamented side. Over it, and on right and left, are 
monks, mostly headless. One has a scourge (?). 

The tomb of St. Thomas of Canterbury opened (?).. In front, in a 
tomb with arcaded sides, lies the body of a bishop (head to right), 
vested, with crozier and mitre. Behind stand three clerics, the one 
in centre in a cope with a stole crossed over his. breast ; behind 
them, six more clerics, four and two. (Plate XII). 

Burial of St. Thomas. In front lies the body of a bishop, the head 
broken, Over it stands a group of eight (?) monks, some headless. 
Large. The martyrdom of St. Thomas (first scene). In front on right, 
an altar, on which are an open book and a chalice. On left, kneels 
St. Thomas, headless. Behind him, Edward Grim (?), headless, in 
a curious tippet or cape with vandyked edge. On the extreme left, 
a small angel. Above in centre and to right, the four knights in 
armour; all their heads and hands broken. ‘They are not yet 
actually attacking the archbishop. Behind them are seen the heads 

of two demons. 
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6. Penance of Henry II. A monk (?), headless, in centre. The king, 
in crown and shirt, kneels at his feet. Six bearded figures on 
right and left, one headless. 

7. Martyrdom of St. Thomas (second scene). Thomas kneels on right, 
facing left. Behind him, Edward Grim, with the cross staff. On 
left, two headless knights with swords. The two others are further 
to left, one with an axe on his shoulder. There is architecture on 
right in the background, but no altar is shown. 

8. No drawing. ‘“ T'wo angels, vested, much injured.” One is headless. 
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IX. 1. The finding of St. Edmund’s head. ‘The wolf (broken) is in front; 
the head (more broken) is between her paws on left. A man 
in centre kneels to pick it up. Two more men on right and 
left; a tree behind. 

Broken. Two wings and two feet (? of a demon) only remain. 
Mr. Winter notes: ‘ Formerly a winged monster.”’ 

3. In centre, a seated. headless figure, full-face; behind him,-a building 
with a window in the end on left, battlemented wall, and ribbed 
lead roof. On this roof a headless man, his body inclining 
towards the seated figure; above him a small demon. Above on 
left, a headless figure with hand outstretched to right (broken). 
In front on left, two headless half-figures, one in an attitude of 
surprise, facing right. In centre, bearded man with turban-like 


bo 


head-dress, falling headlong; on right a headless figure bends to 
left to look at him. I cannot but think that this represents 
the fall of Simon Magus, who attempted to fly by the aid of 
demons. It is, however, difficult to say which figures represent 
St. Peter and Paul, whose presence is indispensable. They may 
be the two headless figures on left. The seated figure may be 
the Emperor Nero. 
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4. Scene from the legend of St. Lucy. On left, a (headless) ruler, 
throned, with crossed legs; a councillor and another by him. In 
front of him, to right, a broken figure. On right, two or three 
men pull at ropes, probably attached to this figure. In the 
background, two or three headless attendants. ‘The legend of: 
St. Lucy tells how efforts were made to drag her from the 
place of judgment, and how she was miraculously made so heavy 
that neither men nor oxen could avail to stir her.. 

5. Large. Martyrdom of St. Laurence. He lies in front (head broken, 
to left) nude, with bound hands, on the gridiron. In front there 
have doubtless been figures of men stirring the fire. In centre, 
behind, is a throned ruler (headless), and behind him two men. 
Attendants (mostly headless) are on right and left. 

6. A headless figure in centre. In front, a man in a more or less 
kneeling posture, with something like a bundle on his back; 
he looks to right. On right and left of him are two broken 
figures. In the background are three figures, one broken, the 
others bearing bundles of faggots. At the extreme left, a small 
seated demon. This may be a scene of the burning of a martyr. 
Another interpretation, suggested by the figure of the seated demon, 
is: St. Edward the Confessor’s vision of the devil seated on the 
sacks containing the Danegeld. 

7. St. Edward the Confessor at Mass (?). A canopied altar on left, on which 
are an open book and a chalice with corporal; before it kneels a 
figure, the upper part of which is quite broken away. At the 
south end of the altar stands a beardless man. On right are 
two richly-dressed figures in tunics with hanging sleeves; both 
are headless; the hindmost one carries an object resembling a 
very short pillar or dumb-bell. 

8. No drawing. Much broken. ‘Two lions’ heads facing each other. 


X. 1. St. Denis or St. Nicasius. On. right, a cruciform church, with a 
surpliced cleric standing in its western door. A bishop (doubtless 
headless originally, but now provided with a new one in addition 
to the one he carries) carrying his mitred head, approaches him 
from left. On left, the bishop is being beheaded. A king with 
sceptre sits above. 

2. St. Katherine (?). In centre, a female figure, full-face (headless). 
Two men on left, one with a sword. A king on right and 
another. | 

3. Scene from the story of St. Katherine (?). In front, the lower part 
of a broken female figure, full-face; the upper part of the body 
was nude. A. blank space in centre, where something has been 
broken away. On left, a king and another; on right, two men; 
all starting away from the centre in consternation. At the top, 
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two demi-angels (the. one on left headless) joined by a band 
of clouds. I have little doubt that this represents St. Katherine 
bound between two wheels set with knives, which were broken 
by angels at her prayer. (Plate XII.). 


4. Conversion of St. Paul (?). In front, an armed man (headless), 


facing left, on horseback, bending forward; a broken space above 
in centre. On left. two attendants, the foremost headless. On 
right. two armed men, one headless, 


5. Large. Stoning of St. Stephen. He kneels in front, towards the 


6. 


—_ 


right, facing left (headless). Further to left in front, Saul, a 
small figure, reclines, holding a robe. ‘Three men (two of them 
broken) stand round Stephen and stone him. On left, a throned 
judge; a devil behind the throne. By the judge are two 
attendants (one headless) with a sword. Above on right, a 
medallion of clouds, in which Christ is seen, half-length, with orb. 
Scene from life of St. Laurence or St. Vincent (?). In centre, a 
pedestal. and on it the seated figure of a demon (an idol). On 
right, a draped headless figure (a saint) lays his hand on the 
pedestal; behind him are a headless figure and an armed man. 
On left, a king with broken sceptre, and three attendants. In 
the absence of the saint’s head, it is very difficult to identify 
him. What is shown is pretty plainly a scene in the life of a 
martyr, who is being ordered to worship the idol in the centre. 
Compare a boss in the porch of St. Stephen’s Church, Norwich. 


St. Martin divides the cloak with the beggar. In centre, a beardless 


figure on horseback, turning back to right and raising his left 

arm (the hand is gone). In front on right, a headless man 

holds up a portion of a cloak over his head and gathers it round 

his body. Martin has evidently had a sword in his left hand with 

which to cut the cloak. Three heads of men are in the background. 
No drawing. ‘Two headless imperfect figures.” 


St. Eustace (more probably Eustace than Hubert). He kneels at 
top on left, before a stag on right, between whose horns was 
doubtless a cross. On left, a servant with a horse. In front, 
huntsman with bow and arrows, followed by dogs. 

Occupying the centre and left is a curious figure on bite. in a 
gown, close hood, and hat over his hood, with a somewhat chubby 
and grotesque face. He faces right and holds in his arms what 
may be a swaddled child (headless). Immediately before the horse 
is a headless figure falling backwards (?). On right, a mutilated 
figure holding a scroll (?) or weapon. ‘Three figures form the 
background; the central one, an ecclesiastic (?), in an attitude 
of surprise. Here, as so often, some of the most important 
features are gravely mutilated, 
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3. = West alley, XII. 8. The drawing is unfinished. 

4, In centre, the Virgin, crowned, her hands broken off. She turns 
towards right, where is a large demon in consternation. On left 
in front, a headless figure (Theophilus) praying. Behind, two 
angels, playing fiddle and guitar. This doubtless represents the 

_ Virgin forcing the devil to give up the bond for the soul of 

Theophilus, Theophilus was vice-dominus of a church in Cilicia: 
a new bishop had ousted him from his position, and he sold his 
soul in order to be reinstated. The story is the most famous of 
the Virgin's miracles. Other representations of it in sculpture in 
England are in the Lady Chapel at Ely, and on the pendants 
of the altar-screen at Beverley Minster (east side). 

5. Large. The adoration of the Magi. The Virgin (headless) reclines 
(head to left), the Child (headless) stands in her lap. In front 
is Joseph seated, with staff. On right, a headless woman (an 
attendant) kneels. At the Virgin’s feet kneels the first king, 
without a crown; the other two, crowned, stand on right. The 
manger is in the centre, above the Virgin. On left, behind her, 
is an angel, and there are two more at the top, all with musical 
instruments. In composition this scene is a combination of the 

! Nativity and the adoration of the Magi. 

6. Scene from the story of Theophilus (?). In centre, a headless figure 

seated, with a headless Child in its arms (presumably a statue of 
the Virgin and Child). Below its feet, a devil with a parchment 
in its claw. On right, a man in a cap, and a goat-headed devil. 
On left, two more devils. There has been a figure on left of 
the seated image in the centre. The sculpture perhaps represents 
Theophilus obtaining the bond, and subsequently praying before 
the image of the Virgin. 

7. A mask. 


8. Foliage. 


———— 


| | NOTE. 


i It has not been found possible in all cases to find room for the pictures of all | 
the bosses in a single bay upon a single plate. The arrangement finally adopted 
has been this: Plates I. to XI. each contain the bosses of Bays I. to XI., with 
the exception (in most cases) of the boss numbered 3 in each bay. ‘hese will be 
found, together with two from Bay XII. of the West Alley, on Plate XII. 
References to this plate have been given in their ‘proper places in the text. 
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